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JAPANESE FINE ARTS TO

DAY

AT THE AUTUMN EXHI

Even at this fime, when the

exhibitions of the Nik

demy of Fine Art

position to the official Aca

however, it is the

Islander's Departure for the Front, by Tsuguji Fujita

§ are

conform-
T years.

works by

bers which are most worthwhile seeing, where-
as the mew attenipts by the newer members
show little more than skilful imitation. But
what is the use for an cil-painter to seize
the brush at all if in the end neither individual
nor national qualities are to be found in the
resulting paintings ?

Tsuguji Fujita is almost excl
ing all I It

made us
to send back to Japan f
a clock on a kitchen table, or a majol
against the plain background of a white wall.
His genre pictures of people and customs of
the Loochoo Islands are interesting genre
pictures as such, but they lack both the passion
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and the mel
in Gauguin's p

War pictures were allotted a special room in
this year's exhibition. But there is hardly one
among them that would impress the spectator any
deeper Uhan @ patigue. poster,-—Seme gizthem——
such as The Battlefield, The Departire of the
Nurses, and Snapshot of a Group of Soldiers;
were really dull. If against the realities of war
where the soldiers are fighting at the risk of
their lives, the painters have nothing to offer
but dull artistry void of any life, there is not
much remaining to their credit.

It was relieving to see again the exhibition
of the Academy, after a long time. The quiet
tone of the Japancse-style paintings, beautiful

oly that are found, for instance,

es ever, donvinated the atmosphere of the gal-
lery. Taikan Yokoyama, the most famous of
this school, is again displaying one of his al-
ways problematical masterpieces. Fragrant Plum
Blossoms, is the subject of this year's painting,
a monochrome, full of quiet elegance: it is not
exactly one of his usual ambitious great works.

Abread, the Japanese woodblock prints are
valued very highly, but there seems to be little
appreciation for, and knowledge of, the Japan-
ese-style paintings. Would not more understand-
ing for this art naturally help to make also
Japan herself Letter understood abroad.

HIDEMI KON

At the Besch,

by Tone Shimicu
After the Bath,

by Taii Naksmars




